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Abstract

Mysticism constitutes one of the fundamental foundations of Islamic worldview,
manifesting in various aspects of Muslim life. The expansion and permeation of
mystical beliefs and thoughts among artisans and craftsmen during different periods
of Islamic history—particularly during the Safavid era—Iled to the application and
abstract integration of mystical concepts in the physical and geometric structures of
architectural works and edifices of that time. The exploration of artistic and
architectural creativity in combining architecture with mystical themes across
spatial configurations presents a significant subject of inquiry and appears to reveal
neglected dimensions of Iranian architecture. Funerary architecture is one of the
architectural typologies where mystical concepts were most vividly reflected. One
of the notable monuments of the Safavid period is the mausoleum of Sheikh Amin
al-Din Jibra’il located in Kalkhoran. The primary aim of this study is to analyze the
impact of mystical themes on the formation of the geometry and physical
proportions of the Sheikh Kalkhoran mausoleum. Relying on historical sources and
field observations, and employing a descriptive-analytical method, the study
examines the presence of mystical concepts within the geometry and architectural
proportions of the mausoleum. The findings indicate that the structure of the Sheikh
Kalkhoran mausoleum was shaped in accordance with mystical thought. These
mystical ideas, rooted in the hierarchical journey of the mystic—from yearning
(talab) to unity and spiritual perfection—are embodied in the spatial architectural
concepts perceived by the viewer, and are reflected in each architectural element of
the structure. The architect, through the physical form of architecture (plan and
elevations), endeavors to manifest mysticism and Sufism. The mystical hierarchy—
including the stages of yearning (talab), continuity and perseverance, contemplation
and silence, unity, and submission—is translated into architectural concepts:
yearning is embodied in the entrance gateway and the stairway, continuity and
perseverance in the repetition of architectural elements, contemplation and silence
in pause spaces and circular motifs, unity in the transformation of square-shaped
spaces into circles, and ultimately submission is symbolized under the domes. This
mathematically oriented relationship, derived from the spiritual discipline (riyadah)
of the mystics, remains hidden in the corners of these sacred spaces.

Keywords: Mystical architectural themes, mysticism and architecture, geometry
and proportions, Sheikh Kalkhoran mausoleum in Ardabil.
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EXTENDED ABSTRACT

The intersection of mysticism and Islamic
architecture represents a profound dimension of
Iranian cultural heritage, particularly evident
during the Safavid era. This study explores how
mystical themes influenced the physical and
geometric formation of the Mausoleum of Sheikh
Amin al-Din Jibra’il in Kalkhoran, Ardabil. The
inquiry builds upon the conceptual foundations of
Islamic metaphysics, where spatial arrangements
are imbued with symbolic values reflecting the
mystic's journey toward divine unity. Drawing
from prior studies on religious structures in Ardabil
and Persian architectural traditions, such as those
by Shahbazi Shiran (Shahbazi Shiran, 2005) and
Bohloli Niri (Bohloli Niri, 2011), this research
highlights how geometry, proportion, and
architectural components were meticulously
designed to align with the five-fold Sufi path of
spiritual ascension. Each spatial layer of the
mausoleum—from entrance to dome—represents a
symbolic step on this spiritual journey: yearning,
perseverance, awareness, unity, and submission.
For example, the trapezoidal entrance echoes the
notion of “talab” or divine longing, while the
repetitive modular elements in the ravaq signify
continuous remembrance. The central octagonal
dome symbolizes unity and ultimately leads to the
divine light—an embodiment of surrender or
“taslim.”  This model of  architectural
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transcendence, rooted in metaphysical thought, was
executed using mathematically precise proportions
including the Iranian golden ratios such as \2 and
V3 (Hashemi Zarjabad et al., 2015). Thus, the
mausoleum is not merely a resting place but a
metaphysical map that directs the spiritual aspirant
through stages of self-purification toward divine
realization.

Methodologically, the research integrates
qualitative architectural analysis with symbolic
interpretation rooted in mystical philosophy.
Fieldwork involving on-site measurements and
photographic documentation was combined with a
descriptive-analytical approach  to map
architectural components against corresponding
mystical stages. Geometric analysis focused on the
transformation of basic shapes—such as squares
and circles—into architectural expressions of
spiritual concepts. The plan of the mausoleum, for
instance, employs octagonal transitions and radial
symmetry to echo themes of cosmic unity, drawing
upon earlier formal traditions from Timurid and
Islamic architectural legacies as noted by Helen
Brand (Helen Brand, 2007). These spatial
organizations do not serve mere aesthetics; rather,
they are symbolically loaded mechanisms that
guide the visitor through a sequential experience.
The analysis also incorporates a comparative
review of sacred architectural components—
entrance portals, ravags, domes, iwans, and prayer
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halls—demonstrating how they materialize
mystical themes in proportion and function. The
mystical stages articulated in classical Sufi
writings—such as presence (huzur), remembrance
(dhikr), and divine annihilation (fana)—were
mapped onto the architectural language using
historical ~ references, including  symbolic
commentaries on numbers and shapes by Guénon
(Guénon, 2005) and Critchlow (Critchlow &
Seyyed Hassan, 2010).

The architectural elements of the mausoleum were
examined in light of their symbolic correspondence
with mystical cosmology and anthropomorphic
metaphor. For instance, the circular dome atop the
square base reflects the harmony between the
earthly and celestial realms, symbolizing the
unification of opposites—a key Sufi ideal (Kiani,
2008). The eight-pointed star or “shamsa,” derived
from intersecting squares and circles, was
particularly highlighted as a motif denoting the
intermediate realm between the material and
spiritual worlds. The spatial division within the
mausoleum—such as the transition from the
entrance iwan through the ravaq to the central dome
chamber—mirrors the Sufi path from external to
internal realms of consciousness. Additionally,
architectural forms such as the “chahar taq” and
modular niches (mugarnas, squinches) were
contextualized as visual embodiments of spiritual
rhythm and divine multiplicity within unity
(Chittick & Mohammad Reza, 2007). These
elements create contemplative pauses, aiding the
pilgrim’s introspection. The concept of “hijab” or
veiling and unveiling, fundamental to mystical
thought, is physically manifested through spatial
layering, shadow-play, and light filtering through
perforated windows and domes—a sacred
phenomenology of architecture.

The study further delves into the metaphysical
dimensions of proportion and geometry by
analyzing mathematical formulations that underlie
spatial harmony in Islamic architecture. Iranian
golden ratios (\2, V3, and V1.25) were not only
aesthetic choices but epistemological instruments
reflecting divine order (Ayenehchi, 2020). For

AR

example, the trapezoidal and octagonal elements of
the iwan and dome are based on these ratios,
embedding sacred geometry into the building’s
structure. The repetition of these proportional
systems in various sections—entrance gateways,
central chambers, and subsidiary iwans—creates a
visual rhythm that reinforces spiritual continuity.
This aligns with the Sufi principle of repetition
(zikr) as a means to attain presence. The use of
domes, particularly double-shell domes with
symbolic vertical axes, further reinforces the
spiritual aspiration toward transcendence, as
discussed by Safari (Safari, 1992). These
architectural embodiments of metaphysical thought
not only guide the pilgrim physically but also
intellectually and spiritually. The integration of
form and concept in the mausoleum ultimately
transforms the space into a didactic environment
where geometry becomes a teacher of
transcendence and divine beauty.

In addition to symbolic and geometric elements, the
study reviews architectural components and their
cultural-historical context. The historical lineage of
the site, with references to Safavid patronage and
connections to prominent Sufi figures like Sheikh
Safi al-Din Ardabili, anchors the building within a
broader epistemological and political matrix. The
notion of sanctity (haram) is spatially encoded in
the architectural hierarchy—from the public
courtyard to the private burial chamber—mirroring
the layered structure of esoteric knowledge in Sufi
philosophy (Zare & Sedigheh Khansari, 2006).
Architectural decorations such as tilework,
inscriptions, and mugarnas were interpreted not
merely as ornamental but as textual commentaries
on spiritual realities, forming a narrative continuity
with the built form. Similarly, the inclusion of
spaces such as the “khawaja-nishin” (reserved for
reflection) and the “chilla-khana” (for ascetic
retreat) illustrates a deep symbiosis between
spiritual practices and spatial function (Bohloli
Niri et al., 2012). These architectural expressions
do not emerge in isolation but are part of a
longstanding Persian tradition of merging art,
mysticism, and cosmology into a coherent built



ol O e 9 S 20

environment that narrates the soul’s path to the
Divine.

In conclusion, this research affirms that the
Mausoleum of Sheikh Amin al-Din Jibra’il serves
as more than a commemorative structure; it is a
metaphysical diagram that embodies the journey of
the soul from multiplicity to unity. The
architectural plan, elements, geometry, and
proportional systems of the building are each
aligned with mystical symbols and practices,
rooted in a worldview where the material is a mirror
of the immaterial. The Sufi path—manifested in
architectural sequences and spatial metaphors—
transforms the visitor’s passage through the
mausoleum into a spiritual exercise in perception
and presence. This synthesis of geometry and
mysticism exemplifies the highest aspirations of
Islamic art and architecture. In decoding its layers,
we not only honor the aesthetic achievements of
Safavid architects but also reengage with a
philosophical tradition that seeks to elevate the soul
through form, space, and light.
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