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Abstract

The Holy Qur’an is an eternal miracle that, in addition to its
wording and meaning, possesses an aesthetic and artistic structure
that has further enhanced the beauty and magnificence of this book.
One of the aspects of the Qur’an’s miraculous nature is its beautiful
and unparalleled imagery, the use of which has made the profound
and deep concepts of the Qur’an comprehensible and intelligible. In
this study, using a descriptive—analytical method, the art of imagery
in Meccan and Medinan surahs has been examined, and in this
regard, Qur’anic imagery in Surahs Al-Qalam and Al-Anfal has
been addressed. The aim of this study is to explain the artistic
miracle of the Qur’an by examining the imagery present in these
two surahs. The reason for selecting these two surahs as examples
of Meccan and Medinan surahs is the beautiful and astonishing
imagery displayed in their verses. This examination concludes that
modes of imagery, such as simile, metaphor, personification, and
other forms of pictorial expression, are nearly similar in Meccan
and Medinan surahs; however, due to the temporal and spatial
conditions of revelation, Meccan verses are accompanied by a firm
and explicit tone.

Keywords: Holy Qur’an, imagery, Meccan and Medinan, Al-
Qalam, Al-Anfal.
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EXTENDED ABSTRACT
The present study examines artistic imagery in the

Holy Qur’an with particular emphasis on Surahs
Al-Qalam and Al-Anfal as representative models of
Meccan and Medinan revelation. The Qur’an,
beyond its linguistic and semantic miracle,
possesses an aesthetic and artistic structure through
which profound theological, ethical, and existential
meanings are rendered vivid, perceptible, and
emotionally influential. Artistic imagery in the
Qur’an is not merely decorative; rather, it functions
as a dynamic mode of communication that
transforms abstract truths, spiritual concepts,
divine warnings, and eschatological realities into
concrete and memorable scenes. Classical Arabic
critics recognized the significance of imagery in
literary expression. Al-Jahiz considered poetry a
form of image-making, while Al-Jurjani associated
literary eloguence with the artistic formation of
images and rhetorical representation (Al-Jahiz,
1938; Al-Jurjani, 1987). Later rhetorical traditions
explored imagery through simile, metaphor,
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allegory, personification, and symbolic
representation, whereas contemporary Qur’anic
studies increasingly identified artistic imagery as
one of the principal dimensions of Qur’anic
inimitability and eloquence (Al-Jurjani, 2002;
Qutb, 1994; Raghib, 2001). Accordingly, this
study adopts a descriptive—analytical approach in
order to investigate how imagery functions within
two surahs revealed in different historical and
social contexts.

The conceptual framework of the study is grounded
in the literary understanding of image as an artistic
and imaginative structure formed through
language. Literary imagery differs fundamentally
from visual imagery in painting, cinema, or
photography because it is created through verbal
arrangement, rhetorical association, emotional
implication, and imaginative suggestion rather than
through color and physical form. In literary
discourse, the image enables the audience not only
to understand meaning intellectually but also to
experience it emotionally and imaginatively.
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Shafiei Kadkani defines literary image as a network
of artistic possibilities generated through simile,
metaphor, symbolic language, and mental
representation (Shafiei =~ Kadkani, 1991).
Lexicographical traditions similarly associate
image with shaping, representation, imagination,
and visualization (Amid, 2000; Dehkhoda, 1994).
In classical Arabic rhetoric, concepts such as
tamthil, tashbih, isti‘arah, and kinayah constituted
the essential foundations of image construction
even when “imagery” itself was not treated as an
independent rhetorical category (Al-Taftazani,
1997; Zarkoub & Ebadollahi, 2010). Thus,
Qur’anic imagery can be understood as a
comprehensive expressive system in which sensory
perception, imagination, emotion, and doctrinal
meaning are integrated into a unified rhetorical
structure.

The findings of the study indicate that imagery in
the Qur’an serves primarily religious and
educational purposes rather than purely aesthetic
objectives. Qur’anic imagery seeks to guide,
persuade, warn, inspire, and cultivate spiritual
awareness. Sayyid Qutb emphasizes that artistic
imagery is one of the Qur’an’s most distinctive
expressive instruments because it transforms
abstract concepts, psychological states, historical
events, and unseen realities into sensory and
dramatic experiences (Qutb, 1994; Qutb & Veisi,
2010). Raghib likewise argues that Qur’anic
imagery stimulates the imagination so that meaning
may be perceived through feeling, conscience,
intellect, and emotional awareness (Raghib, 2001;
Raghib & Seyedi, 2008). According to Ghasemi,
Qur’anic imagery relies on description, simile,
metaphor, metonymy, rhythm, personification,
embodiment, and  imaginative  projection
(Ghasemi, 2007). Personification attributes human
qualities to non-human entities, embodiment gives
physical form to abstract and spiritual realities, and
imaginative representation enables the audience to
perceive  otherwise inaccessible  meanings.
Consequently, artistic imagery in the Qur’an
operates simultaneously on intellectual, emotional,
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aesthetic, and spiritual levels, making revelation
more immediate and experientially powerful.

The examination of Surah Al-Qalam demonstrates
the intensity and rhetorical force characteristic of
Meccan imagery. As one of the earliest revealed
surahs, Al-Qalam reflects the formative phase of
Islamic revelation, a period marked by ideological
confrontation, denial, and the establishment of
faith. The opening oath by the pen evokes
knowledge, literacy, civilization, and divine
authority within a social environment dominated by
ignorance and conflict (Khamehgar, 2003;
Tabarsi & Karami, 2000). The verse describing
the disbelievers’ desire for compromise presents
accommodation and moral weakness through the
metaphorical image of “softening” or “oiling,”
thereby transforming ideological compromise into
a sensory action (Fouladvand, 2009; Tabatabaei,
1997). Another striking image appears in the
expression concerning the marking of the nose,
where humiliation is represented through physical
branding and the use of terminology associated
with animals intensifies the rhetorical effect of
disgrace (Makarem Shirazi, 1991). The narrative
concerning the owners of the garden depicts divine
punishment as a destructive force surrounding and
devastating the garden while its owners remain
asleep, thereby presenting divine justice through
vivid dramatic movement (Qaraati, 2004;
Tabatabaei, 1997). Eschatological  scenes
portraying terror, helplessness, shame, and
humiliation further illustrate how Meccan imagery
employs strong emotional and visual force in order
to establish faith and moral awareness (Al-
Zamakhshari, 2010; Elahi Ghomshei, 1970;
Makarem Shirazi, 1991).

The analysis of Surah Al-Anfal reveals that
Medinan imagery, although employing many of the
same rhetorical techniques, is shaped by different
communicative and historical priorities. As a
Medinan surah connected with warfare, collective
organization, social regulation, and divine
assistance, Al-Anfal presents faith, fear, battle,
victory, punishment, and communal responsibility
through vivid rhetorical scenes. The verse



ol O e 9 S 20

describing believers whose hearts tremble at the
remembrance of God transforms inner piety into a
visible and physical emotional response (Makarem
Shirazi, 1991; Tabarsi & Karami, 2000). The
comparison of reluctant fighters to people being
driven visibly toward death dramatizes fear and
hesitation through powerful simile (Tabatabaei,
1997). Divine assistance during the Battle of Badr
is represented through ordered ranks of angels
descending to support believers, while divine
tranquility is portrayed through a light sleep
enveloping the faithful like a protective covering
(Fouladvand, 2009; Qureshi, 1988). The casting
of terror into the hearts of disbelievers, the tasting
of punishment, the advancing movement of armies,
and the attribution of military victory to divine
agency all reveal how the surah transforms spiritual
and historical realities into tangible and
emotionally charged images (Arousi Hoveizi &
Aqiqi, 2012; Qaraati, 2004; Tabarsi & Karami,
2000). Furthermore, expressions referring to
human actions as things “sent forward by the
hands” demonstrate the Qur’an’s use of figurative
embodiment to intensify moral accountability and
spiritual consequence.

In conclusion, the study demonstrates that artistic
imagery constitutes one of the central mechanisms
through which the Qur’an communicates divine
meaning. The comparison between Surahs Al-
Qalam and Al-Anfal reveals that both Meccan and
Medinan surahs rely extensively on simile,
metaphor, embodiment, personification, dramatic
movement, and imaginative representation in order
to convey theological and ethical teachings.
Nevertheless, the functional tone of imagery differs
according to revelatory context. Meccan imagery is
generally more forceful, direct, emotionally
intense, and confrontational because it addresses
disbelief, resistance, and the necessity of
establishing faith. Medinan imagery, by contrast,
focuses more heavily on social order, communal
responsibility, divine support, and the practical
realization of religious principles within historical
reality. The artistic miracle of the Qur’an therefore
lies not merely in isolated rhetorical devices but in
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the complete harmony between language, imagery,
rhythm, context, meaning, and spiritual purpose.
Through artistic imagery, the Qur’an transforms
invisible truths into living experiences and renders
abstract meanings intellectually comprehensible,
emotionally  persuasive, and  aesthetically
unforgettable.

References

Al-Bahbiti, A. (1987). The Philosophy of Art
According to Al-Tawhidi. Dar al-Fikr.

Al-Jahiz, M. i. B. (1938). Al-Hayawan. Dar
Thya' al-Turath al-Arabi.

Al-Jurjani, A. a.-Q. (1987). Dala'il al-I'jaz fi 'Tlm
al-Ma'ani. Dar al-Ma'rifah.

Al-Jurjani, A. a.-Q. (2002). Asrar al-Balaghabh.
Dar al-Kutub al-Misriyyah.

Al-Sabbagh, M. (1983). Artistic Imagery in the
Prophetic Hadith. Al-Maktab al-Islami.
Al-Taftazani, S. d. a.-D. (1997). Talkhis al-
Miftah by Al-Khatib al-Qazwini (8 ed.). Dar

al-Hikmah.

Al-Zamakhshari, A. a.-Q. M. i. U. i. A. (2010).
Al-Kashshaf (Vol. 2).

Amid, H. (2000). Amid Persian Dictionary.
Amirkabir Publishing.

Arousi Hoveizi, A. A., & Aqiqi, B. (2012). Tafsir
Sharif Noor al-Thaqalayn (3 ed.). Navid
Islam Publishing.

Dehkhoda, A. A. (1994). Dehkhoda Dictionary.
University of Tehran Press.

Elahi Ghomshei, M. M. a.-D. M. (1970). Persian
Translation of the Holy Qur'an. Jomhouri
Publishing.

Farouqi Hindavalan, J. A., & Asoudeh, Z.
(2014). Transfer of meaning through
mental imagery in the thirtieth part of the
Holy Qur'an. Negarineh Islamic Art
Scientific Quarterly(1).

Fouladvand, M. M. (2009). Translation of the
Qur'an. Islamic Republic Publishing.

Ghasemi, H. M. (2007). Aspects of the art of
image creation in the Qur'an. Sahifeh-ye
Mobin(40).

Hari, A. (2001). The origin of art in religion: An
inquiry into Surah Al-Adiyat. Ziba
Shenakht(s).

Khamehgar, M. (2003). The structure of
structural interpretation of Surah Al-
Qalam. Roshd-e Amoozesh-e Qur'an(3).

Khazali, A., & Behbahanizadeh, K. (2019).
Movement in the imagery of the stories of
the prophets: A case study of Surah Hud.
Quarterly Journal of Qur'anic and Hadith
Sciences Research, 15(4), 40.



ol O e 9 S 20

Khorramshabhi, B. a.-D. (1998). Encyclopedia of
the Qur'an. Doostan Publishing.

Makarem Shirazi, N. (1991). Tafsir Nemuneh (8
ed.). Dar al-Kutub al-Islamiyyah.

Moshkinfam, B., & Jalali Kondori, S. (2016).
The rule of artistic imagery in the research
of Qur'anic teachings. Qur'anic
Teachings(23).

Qaraati, M. (2004). Tafsir Noor (11 ed.).
Lessons from the Qur'an Art Center.

Qudah, A. M. A. (1988). Islamic Sharia and the
Arts: Painting, Music, Singing, and Acting.
Dar al-Jil; Dar al-Ammar.

Qureshi, A. A. (1988). Qamus-e Qur'an (5 ed.).
Dar al-Kutub al-Islamiyyah.

Qutb, S. (1994). Al-Taswir al-Fanni fi al-Qur'an
(10 ed.). Dar al-Shoroug.

Qutb, S., & Veisi, Z. (2010). Artistic Imagery in
the Qur'an. Araras Publishing.

Raghib, A. a.-S. A. (2001). The Function of
Artistic Image in the Holy Qur'an (1 ed.).
Fassilat Publications.

Raghib, A. a.-S. A., & Seyedi, S. H. (2008). The
Function of Artistic Image in the Holy
Qur'an. Sokhan Publications.

Safir, M. H. A. (1991). The Artistic Image in
Qur'anic Parables. Dar al-Hadi.

Shafiei Kadkani, M. R. (1991). Imagery in
Persian Poetry (4 ed.). Agah Publishing.
Tabarsi, A. A. a.-F.i. a.-H., & Karami, A. (2000).
Tafsir Majma' al-Bayan (1 ed.). Farahani

Publications.

Tabatabaei, S. M. H. (1997). Al-Mizan fi Tafsir
al-Qur'an (2 ed.). Islamic Publications
Office.

Taymur, P. (2003). Al-Taswir 'Inda al-Arab.
Dar al-Afaq al-Arabiyyah.

Zarkoub, & Ebadollahi. (2010). Allegory in
Persian and Arabic proverbs. Research
Journal of Persian Language and
Literature, 4(3).

o



